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Abstract
Using the qualitative research method of textual analysis, this study aimed to provide a
list and description of the women in the Iliad and an analysis to find out if they are
trivialized, marginalized and stereotyped. This research design was grounded on Beum
and Sire’s character analysis using three basic elements to reveal a character: concrete
details, action and conflict, and speech and thought and on Millet’s theory that asserts
the existence of trivialization, marginalization and stereotyping in male-authored texts.
The study enumerated the 33 female individuals and groups from the divine and human
planes. Based on the analysis of the descriptions, actions and conflicts and speeches and
thoughts devoted to them, it was found out that almost all of them played no significant
part in the main action of the Iliad. They possess moral virtues and human values.
Utilizing the text and the designed indicators, instances of trivialization,
marginalization and stereotyping were found and cited. The female characters were
treated as ordinary objects, such as being sex objects, mistresses or concubines, slaves or
servants, gifts or prizes, and decorations in the lives of men, hence trivialized. They
were put in the periphery of adored, delighted, elevated, glorified and obeyed men.
Amidst glorious and dominant men, they were to be pitied as victims and orphans,
hated as naggers and passive, used as adorers and mourners, and the like, hence
marginalized. The women were confined within the stereotypical images embracing the
traditional roles of selfless, dutiful, chaste and caring mothers, wives, sisters and
daughters and their beauty was conventionally measured through their physical
attributes, hence stereotyped. The claim of Millet was proved.
Key words: feminist literary criticism, Iliad, Kate Millet, woman characters

Introduction
Literature became uninteresting to students due to the rapid growth, novelty and
attraction of media technology. As the researcher observed in her classes, literature is
tedious for most of today’s students due to the literary pieces’ language, socio-cultural loads
and the difficulty in dealing with the second language medium. In her classes, epics, which
are lengthy, dismissed as outdated and irrelevant to the present times, seem to be least read
by the students as reflected in their oral and written performances. The challenge is for the
literature teachers to enrich their teaching repertoire so that they can present the grandeur
and universality of literature more effectively. Various approaches in teaching literature can
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be explored to reinforce interest, spontaneity, and depth. Feminist literary criticism is one of
them.
This study confronted this matter by utilizing feminist literary criticism to exemplify
a literary approach in teaching an epic, the Iliad. Feminist literary criticism is one of the
literary teaching tools. This study is all about using a literary tool to teach literature.
Specifically, this study sought to analyze the women in the Iliad. The statement of the
problem centered on listing of the woman characters, looking at each character’s role, and
analyzing the existence of trivialization, marginalization, and stereotyping of the women
based on Kate Millet’s viewpoint and how Homer presented the women in this particular
text.
Kate Millet, a renowned feminism advocate, wrote Sexual Politics in 1969. In this
document, she expressed disgust at the brutal and exploitative portrayal of female characters
in literature. This study tried to confront this matter utilizing Homer’s writing vis-à-vis
Millet’s theory that women have been made to be “non-significant others” in male-authored
texts. In Sexual Politics, Millet analyzed the works of D. H. Lawrence, Henry Miller, Norman
Mailer, Jean Genet and Freud, and she criticized them for sexism. Likewise, she criticized
the sexual ideologies of D. H. Lawrence and Freud in this text.
Methodology
This study utilized the qualitative research method of textual analysis. Its textual
analysis design was grounded on Beum and Sire’s character analysis using three basic
elements to reveal a character: concrete details, action and conflict, and speech and thought
and on Millet’s theory that asserts the existence of trivialization, marginalization and
stereotyping in all male-authored texts.
According to Beum and Sire (1970), “In literature, intimate contact with the text is the
basis from which sound analysis proceeds” (p. 57); thus, the present study utilized textual
analysis. They advocated the basic techniques to build and reveal a character, and those are
analyzing the (1) concrete details, (2) action and conflict, and (3) speech and thoughts of a
particular character. These were taken as a guide on how to answer the problem of the
present study.
Furthermore, this study hinges upon some theorists’ caution that in characterization
through textual analysis, careful description of characters must be taken from faithful
reference to the text under study. “A character in literature has life only as the text of the
work gives him[/her] life. What is not in the text cannot be data for analysis” (Beum & Sire,
1970, p. 57). Descriptions must only be drawn from the text.
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To be more systematic, steps to be followed were designed as follows:

Figure 1. Steps followed in the study

Guided by the papers of Castro (1997) and Center for Women's Resources (1987), a
set of guide questions was also formulated to serve as indicators of trivialization,
marginalization, and stereotyping in the text as follows:
1. Indicators of trivialization:
Are the woman characters trivialized based on the worth assigned to them in
the text as indicated by their being:
a. sex objects, mistresses or concubines;
b. slaves or servants;
c. gifts, giveaways or prizes;
d. decorations; and the like?
2. Indicators of marginalization:
Are the woman characters marginalized based on the status or position
assigned to them in the text as may be indicated by their being:
a. adorers to primary figures;
b. followers to leaders;
c. servants to masters;
d. victims to victors;
e. sinners against the righteous;
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f.
g.
h.
i.
j.
k.

fearful of the strong ones
directed by decision-makers;
static in potentials amidst the dynamism of others;
reasons for others’ downfall;
burdens to happy ones;
incomplete side by side the complete or fulfilled one; and the like?

3. Indicators of stereotyping:
Are the woman characters stereotyped based on the following roles or
functions assigned to them in the text as:
a. Fulfilling the society’s expectations of them being virtuous, religious, passive,
caring, selfless; dutiful, domesticated, and chaste as mothers, wives,
daughters, sweethearts, elder women, and the like; and
b. Being represented as or identified with body parts such as eyes, ears, skin,
and the like?
When referring to the actual text, chapter number and line number/s were indicated,
respectively, and separated by a period (e. g. 21.4-5 to mean Chapter 21, lines 4 to 5).
The Iliad’s English translation by Robert Fitzgerald that was published in 1974 was
used in this study. Fitzgerald’s translation has a total of 18,206 lines as compared to the
original Greek text that has 15,552 lines. Using this particular translation entailed using the
transliterated forms of the original Greek names rather than the more familiar Lain forms,
thus were used “Akhilleus” rather than “Achilles”, “Hekabe” rather than “Hecuba”,
“Akhaians” rather than “Achaians”, and the like.
Beum and Sire (1970) stated that “The life of a literary figure ends on the last page.”
This study focused only on the women as they inhabit the Iliad, not the whole of the Trojan
war. Beyond the accounts of Akhilleus’s pride (Book 1) until the burial of Hektor (Book 24,
the last book) were not within the scope of the inquiry and were referred only when they
had any bearing on the discussion.

Findings and Discussion
The female characters. This study was able to identify 33 female individuals and
groups from the divine and human planes. They can be categorized into major and minor in
the divine and human planes. Based on the textual analysis conducted, the major characters,
otherwise known as main characters (Tomeldan, et al., 1986), had more than three
appearances in the text and had more than 100 lines in Fitzgerald’s English translation of the
Iliad. The minor characters or otherwise known as subordinate characters (Tomeldan, et al.,
1986) had less than three appearances and had a maximum of 100 lines in the actual text.
On the basis of Fitzgerald’s (1974) translation, included in the complete list of woman
characters on the divine plane are Hera, Athena, Aphrodite, Thetis, and Iris being the major
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characters. Dione, Artemis, the Nereids, Grace, Hebe, Leto, Themis, and Tritogeneia are the
minor characters. In Greek mythology, these divine beings are the royal family of Zeus and
they are the all-powerful, gigantic, fearless, and immortal gods and goddesses (Luotro,
1984). In the human plane, Helen, Hekabe, and Andromakhe are the major characters; while
the minor characters are Briseis, Chryseis, Lady Theano, Kassandra, Gifts of Agamemnon to
Akhilleus, Hekamede, Mistress of the Larder, Andromakhe’s Maids, Hektorides’s Nurse,
unnamed Trojan women, Akhilleus’s Slave Women, Laodike, Akhilleus’s and Patrokols’s
Spoils of War, Aithre, Klemene, Hottest Girls/Captive Girls of Agamemnon, and Hekabe’s
Maids. The characters in the human plane are the mortal men and women who are “clearly
bound by time” (Luotro, 1984) and, in this study, they are either Trojans or Akhians.
The female characters may be servants, wives, or messengers—and yet, it is required
of them to be possessed with wisdom, nurturing genius, inner strength or skill to play their
part. Hera, Athena, and Aphrodite have a hand in and are in the mainstream of the action,
but all the rest remained behind the limelight of the war. Knox (1996) also stated the same
analysis as he asserted that the women are only secondary figures in the Iliad.
Virtues and values, weaknesses and vices of the women in the Iliad. The Iliad
displays its female characters’ experiences of brutalization and dehumanization. They
experienced being disadvantaged and fenced. However, this epic is virtue- and value-laden
as reflected in the descriptions, concrete actions, speeches, thoughts, conflicts, and actions of
its female personalities.
According to Aristotle, virtue is developed when people examine themselves (The
Ethics Centre, 2016). For him, virtue is a golden mean or “moderation, or striving for a
balance between extremes” (PennState, The Arthur W. Page Center, n. d., par. 1). It is an
attitude, a disposition, or a character trait (Velasquez, Andre, Shanks, & Meyer, 1988) that is
described as a “moral goodness” (American Psychological Association [APA]) Dictionary of
Psychology (2020).
The women in the Iliad possessed virtues, particularly the capacity and will to love
the self and others. Based on textual analysis conducted, utilizing Beum and Sire’s (1970)
method of character analysis, the following virtues were exhibited by the major characters in
the divine plane: Athena: wisdom and zeal; Aphrodite: approachability; Thetis:
responsibility, attentiveness, and perseverance; and Iris: obedience, preciseness,
trustworthiness, helpfulness, propriety, and tactfulness.
Among the minor characters in the divine plane, these virtues were depicted: Dione:
patience, care, and concern; the Nereids: sympathy, grace, sensitivity, and hospitality; Hebe:
diligence, responsibility, and loyalty; Leto: gentleness, affections, and supportiveness;
Themis: orderliness and obedience; and Tritogeneia: service-orientedness and fortitude.
In the human plane, the major characters possessed the following virtues: Helen:
open-heartedness and endurance; Andromakhe: faithfulness and acceptance; and Hekabe:
piety, tenderness, and affection. The minor characters in the human plane showed the
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following virtues: Kassandra: filial love and family-orientedness; Mistress of the Larder:
truthfulness; Andromakhe’s maids: sympathy; Hektorides’s nurse: devotion to work and
motherliness; unnamed Trojan women: sympathy and thoughtfulness; Akhilleus’s slave
women: obedience and diligence; and Aithre and Klymene: patience.
What matters to them were also manifested in the text. Those that they consider
precious, important, worthy, and desirable in life were portrayed. These are their values.
Basically, there were three dominant values: family solidarity and survival among the mortal
women and beauty and triumph in war among some of the immortal women. On the other
hand, the mortal women’s dominant values of family solidarity and survival were gestures
of sacrifice for others, but not beyond their own circle of family and race. Actually, they
failed to go beyond the self.
Some of the women possessed human values that have become the bottom line of
their weaknesses and vices. The majority of them valued family solidarity and survival over
anything else. Hekabe’s weakness was manifested in her tolerance for Paris’s lust because
she wanted to preserve her family. Helen’s weakness of helplessly allowing herself to marry
Paris was rooted in her value of survival over anything else. Hear, Athena, and Aphrodite’s
weaknesses and vices were related to their vain strife for the choice of the loveliest goddess.
Being the goddess of marriage and protector of wives, Hera’s weakness of constant anger
and nagging can be traced to her jealousy of her unfaithful husband. Doing them constantly
entails that they were pleasurable to her, hence her vices.
Some of the immortal women’s dominant value of beauty was far more self-centered
than the mortals’. The costs of the beauty title that they held precious and desirable were the
lives of the Trojans and Greeks. It has brought division, death, destruction, and misery.
Their values were perverted by weaknesses and vices. Their consciences were clouded and
their judgments of good and evil were corrupted. Their values became consonant with their
vices and weaknesses and became a challenge to them.
Instances of trivialization, marginalization, and stereotyping were traced in the text
and cited.
Trivialization. Traces of trivialization were found in the text. There exists in this epic
the debasing of the female personalities as they were presented to be of little importance,
worth, or value. The women were treated as ordinary objects such as being sex objects,
mistresses or concubines, slaves or servants, giveaways or prizes, and decorations to the
lives of men. Except for Hera who played as one of the troublemakers (4.9,61-2), Athena as a
warrior governed by wisdom (8.42, 4.152-3, 5.874, 6.314, 11.839, 13.1450), and Aphrodite as
an inflexible and active allies with the Trojans (2.984-5; Hamilton, 1942), all the rest played
behind the limelight in the course of the Iliad’s main action.
Helen was a plaything of fate (3.146-50) and a sex object of Paris. In one instance,
Aphrodite forced her to go to bed with Paris against her will while the war was fought for
her own sake, a fatal situation, was going on (3.76, 476-899, 6.400-12). Chryseis and Briseis
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(Book 1), and Hekamede (11.716) played as war prizes and concubines. Briseis was even
affirmed in the text by Akhilleus himself as his sex object that he himself captured (2.818).
Ironical to Akhileus’s claim to be “dear” to him, he expressed to Agamemnon his regrets for
wasting their lives in strife over Briseis and wished she had died long before he has taken
her as his mistress (19.64-9). Her being “dear” to him was associated only with her beauty
and her service to him in bed. Hekamede, as a war prize and silent in the text, stayed in
Nestor’s tent to serve him and his guests (11.715-25). A number of them were taken as
slaves or servants such as Hebe, Themis, Akhilleus’s slaves (23.303), Hekamede (11.716),
Andromakhe’s maids (6.447, 22.520-3, 529, 544), Hektorides’s nursemaid (6.433-5, 451, 464),
Aithre and Klymene (3.169), and Agamemnon’s captives (2.270). Hebe (4.2-3, 5.820-32,
5.1034-6) and Themis (15.106-9, 20.5-7) were brought to acting and living figures among the
immortals, yet they exist to serve and administer to their fellow gods and goddesses.
Likewise, on the human plane, typical Trojan maids and nurses served, waited, and went
after the queens and princesses Hekabe, Andromakhe, and Helen.
Given by men to appease or reward men, some women were gifts, giveaways, or
prizes such as Helen, Briseis, Chryseis, Kassandra, Akhilleus’s slaves, the seven women
given as gifts of Agamemnon to Akhilleus, Hekamede, and spoils of war to Akhilleus and
Patroklos. One of Akhilleus’s slave women who was described as “a girl adept at gentle
handicraft” (23.305) was given to the winners among the charioteers (22.584). Another
Akhilleus’s slave woman was even appraised to have a value of four oxen, hence given to a
loser of the boxing game. This woman served as an inspiration behind men but appraised
like animals.
Marginalization. The women were downgraded in terms of positions or functions
held in the text. The women were repressed and oppressed being made inferior. They were
relegated to the periphery of adored, delighted, elevated, glorified, bolstered, and obeyed
men. There also exist in this epic many instances of marginalization.
At Patroklos’s death, Breseis and Thetis were made to mourn poignantly, thus giving
a hint about the women’s incompleteness and insecurity from the loss of their men. In the
same manner, Hekabe, Andromakhe, Helen, Kassandra, and the rest of the Trojan women,
nurses, and maids were fashioned throughout the epic as pathetic figures, mourning for the
death of a primary figure, Hektor. Andromakhe’s personality in the epic heightened the
depiction of a tragic and fragmented figure made totally orphan by war. Along with them
are women also whom Homer used in his plot as mourners side-by-side those pathetic
women. The Nereids, the seven women given as gifts of Agamemnon to Akhilleus,
Andromakhe’s maids, Hektorides’s nursemaid, the unnamed Trojan women, slave women,
and Akhilleus and Patroklos’s spoils of war.
Some are to be pitied as victims, such as Helen who was a plaything of fate through
Aphrodite (3.76) and Artemis who was also made a victim of smashing by Hera (21.560b,
563a). Some are relegated as adorers to primary figures. Hera and Athena exalted
Agamemnon when he donned his kingly armor (11.49-60). Aphrodite genuflected at Ares to
borrow in supplication his gold-bangled team of horses (5.413-20). Thetis interceded for
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Akhilleus and appeared as a suppliant before Zeus to beg justice for her son (1.568-85).
Hekabe also became a suppliant before her own son Hektor to beg him not to fight (6.294-7)
and before Athena to beg mercy for the Trojans (6.332-44).
Some of them were hated as naggers and passive, such as Hera whose being a nagger
to Zeus bolstered his righteousness (1.594-9, 1.632-43, 4.24-6, 4.28-35, 4.61-79, 8.548, 8.550-1)
and Iris who is subdued as static in her inevitable role as a messenger over Zeus’s
supremacy and dynamism (8.461, 11.214, 24.204a). At Zeus’s convenience, he commanded
her like a machine at his disposal (8.449, 11.215-6, 15.185, 24.171-2). Briseis was made to be a
key figure to the reason for Akhilleus’s pride (1.349-51) that later resulted to his wrath. This
has elevated Akhilleus’s significance in the war. Helen was made the root cause for Troy’s
downfall and a victim of her own fate (19.358-9, 3.141-61). In fact, she was starkly identified
in the text as a “woman who makes the blood run cold” (19.358-9). She was made to be a
burden against the city’s might and splendor. Hektor’s strength and valor were put in the
pedestal side-by-side Helen’s weakness, helplessness, and her being a plaything to Paris and
a victim of her fate (6.400-12) as the text puts it.
Stereotyping. There is an absence of transcending of roles and status of life among
the woman characters. The stereotyping of women in the traditional roles of selfless, dutiful,
and caring mothers, wives, sisters, and daughters is reflected in the text. Indeed, there is a
scarcity of women’s dynamism. Hera, Grace, Helen, Hekabe, and Andromakhe are wives.
Hera, Thetis, Dione, Themis, Leto, Hekabe, Andromakhe, and Lady Theano are mothers
who never have dared to rise above their biological functions towards their children.
Athena, Iris, Hebe, Kasandra, and Laodike are daughters. Laodike and Kassandra remained
as supportive sisters. In the text, there is no emphasis on women of vocation, women of
industry, women of work, and women who are capable of building their own worlds.
Instead, the text of the Iliad confined the women within the worlds of needlecraft and
housecraft. They were portrayed as limited in their sphere of influence and merely acted
upon. The same oppression in a literary text was experienced by the Filipina migrants as
presented in Fatima-Wilson’s books of poetry (Lopez, 1998).
Moreover, the women were represented as body parts within the narrative as
expressed in the descriptions and epithets assigned to them in the text. Their respective
identities were found on the external, on what was visible to them, not on what is essential,
that is, the inner worth and essence of persons. Their physical appearance was used as a
conventional standard for beauty and as a mockery sometimes. Table 1 presents the female
characters and the respective body parts attributed to them:
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The epithets of having white or silvery feet, skin, face, and body and having
particular appearances of the eyes, hair, and waist are indications of a woman’s beauty
according to the standard of the ancient Greeks. As reflected in these epithets that are
devoted to some of the female characters, the text of the Iliad projects sexist language that are
limiting, enslaving, and symbols of destruction. This jibes with the statement of Ferguson
(1981) on the existence of sexist and seductive images of women in myth and literature.
A final look at the women. This study on the Iliad has an array of characters that are
acting, feeling, thinking, and conversing personalities similar to the vivid characterization
found in the studies of Severino (1972), Velasco (1949), Garcia (1941), and Margaretha (1941).
Millet’s claim was used in the study of Castro (1997) to analyze how women are
represented as embodied in the texts of 10 Filipino novels written in English by 10 different
Filipino male authors from 1921 to 1991. The author came up with three findings: firstly, a

106
© 2021 Simat, M.S.M.
ISSN 2799-0435

Lukad: An Online Journal of Pedagogy
Volume 1 Issue 2 (December 2021) 98 - 108

positive image of the women in the novels of Maximo Kalaw, Edilberto Tiempo, and Paulino
Lim. They were seen as pro-feminists. On the other hand, the female characters were seen
to be lustful, weird, masochistic, and passive in the novels of Zoilo Galang, Nick Joaquin,
Bienvenido Santos, Emigdio Alvarez Enriquez, and F. Sionil Jose. They projected negative
representations of the woman characters in their texts. However, a balanced view of the
images of women was seen in the novels of N. V. M. Gonzales and Steven Javellana. Their
female characters were allowed to some degree a moral freedom that is enjoyed by many
female characters in the texts authored by men. While Millet’s claim was disproved in this
study of Castro (1997), the present study on Homer’s Iliad proved it. This research found
that the women were oppressed, repressed and made inferior to men in terms of worth,
status and functions.

Conclusions and Implications
Based on the findings, it can be concluded that:
The obtained listing of 33 individuals and groups and their respective descriptions,
actions, speeches, and thoughts revealed that most of them did not play a dominant part in
the Iliad but their presence as acting, feeling, and conversing individuals and groups has
colored the plot of the epic. Therefore, almost all of them did not play a significant part in
the main action of the Iliad. It can be implied that in this epic, they are insignificant as
personalities yet their roles have a great impact in the unfolding of the story. They are
representations of some women of today—virtuous yet imperfect and discriminated
particularly in writings. Furthermore, based on the analysis, the virtues that the female
characters exemplified are moral and the values that they held are human values.
Concrete indications of trivialization, marginalization, and stereotyping of the
woman characters were also drawn out from the text itself based on their actions, speech,
thoughts, and descriptions about them. Thus, the women are trivialized, marginalized, and
stereotyped in the Iliad. And therefore, the claim of Millet is proved in this study. Gender
discrimination is attributed to Homer. He favored the men over the women; therefore, he
projected a negative view of women in this particular text.
This study implies that through utilizing various literary approaches like feminism,
literature teachers can lift their subject matters beyond the factual and conceptual levels and
raise it to the social issue and social value levels to make a difference in the lives of the
students. Literature classes can be made into a venue for broadening the awareness and
understanding of the students of their rights and duties to themselves, their families, and
their communities.
For further studies, it is recommended that, to reveal the truths in women’s lives, it is
strongly suggested that more writings and feminist studies utilizing literature should be
conducted with prime emphasis on male-female collaboration and mutual respect and on
women as symbols of development, raised consciousness, and free-spirited individuals who
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do not remain weakling, passive, and submissive but assertive of their womanhood and
active in using their potentials, energies, and geniuses.
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